During a survey of the Djebel Khaled area, in conjunction with the excavation of the nearby Bronze Age site of El Qitar, Professor Graeme Clarke discovered two Syriac inscriptions on the wall of a small, vaulted tombchamber. Tracings were made and these, together with photographs of both the inscriptions and the sepulchre, were sent to me so that I might translate their contents and offer accompanying comments. In the meantime, Professor Clarke has published his valuable description of the Djebel Khaled area and its necropolis, including the tomb-chamber. 1 Furthermore, Professor Takamitsu Muraoka has offered a tentative reading of the two Syriac inscriptions. 2 This paper intends to provide translations of both the inscriptions, whose state of preservation can at best be described as deteriorated. Mindful of this, I have devoted considerable attention to the palaeographic notes accompanying the translations, before examining the palaeographic styles of the two Syriac inscriptions. Consequently, I shall attempt to date the inscriptions, which have been written by different hands, taking into account variations which might be considered as chirographical. 3 However, in the absence of any other means, palaeographic studies remain the only choice that is available.
The second part of this paper provides a discussion of the inscriptions' functions. Of course, one cannot suppose that they were united by the same purpose, nor can they be automatically linked with the suggested re-use of the Roman tomb-chamber for a later Christian burial. 4 But, by considering the contents of the two inscriptions, one can place them in the context of the sepulchre in which they were found, and within a wider milieu, for the chronological information which they impart permits a contribution to our knowledge of Syriac Christianity in northern Syria.
Physical description of inscriptions I and II
The upper inscription which will be designated as Inscription I, consists of five lines and is separated from the lower inscription by a distance of approximately 10 cm. 5 The latter, which will be designated as Inscription II, consists of eight lines. At first glance one can tell that they are the products of different hands and were not incised, but were inscribed either in charcoal or in an ink with a lampblack base. 6 The inscriptions were written on a soft and 2 ERICA C. D. HUNTER porous limestone whose weathering is probably the cause of numerous lacunae which occur in both Inscriptions I and II. 1 Inscription I occurs at the very extremity of the wall over the tomb, with the first line following the now uneven edge of the arch. 8 Since the points of the upward strokes of 1. 1 seem to terminate abruptly and the latter part of this line has all but disappeared, it would appear that physical deterioration or erosion has taken place after the writing of the inscription. One might be tempted to suggest that the commencement of Inscription I has also disappeared, but the faint paragraphus to the right of the first letter would seem to indicate otherwise. Elsewhere the inscription has been damaged to such an extent that only 11. 2 and 5 can be confidently read.
The overall appearance of Inscription I is, however, one of relative neatness. The initial letters of the five lines form an even right-hand margin, with only the oblique stroke of the initial Alaph in 1. 3 breaking it. The left-hand margin that is formed by 11. 2-5, since 1. 1 has been eroded, also seems to be even and is interrupted only by the extension of 1.4. Finally, the spacing between 11. 2-3, 11. 3-4 and 11.4-5 appears to be regular, with each line being separated by approximately 2 cm. 9 Only the spacing between 11. 1-2 differs, being 1.5 cm. and thus producing a more cramped aspect.
Although Inscription II is found on the same surface as Inscription I, it occurs deeper within the vaulted tomb-chamber. Yet it has deteriorated to a much greater degree, so much so that the left-hand side of this inscription is illegible, except for sporadic letters. And the remainder of Inscription //is at best only semi-legible. To compound the difficulties, a graffito of either three or four upper case letters has been scratched across the inscription, thus obliterating part of the already faint text. The graffito seems to be unrelated to Inscription II and probably was executed in relatively recent times.
10
The physical appearance of Inscription II presents a marked contrast to Inscription I. The right-hand margin is roughly straight, but there appears to have been no attempt by the scribe to create a left-hand margin. Furthermore, the lengths of the lines vary considerably, with disparity being evident between 1.4 and 1. 7, whose lengths are 30 and 20-5 cm. respectively. The spacing between the lines is similarly irregular, with the pronounced hiatus between 11.6-7 suggesting the possibility of an intermediate line." The lines also tend to conclude with an upward slant, particularly in the latter half of the inscription.
Both Inscriptions I and / / seem to have been written freehand, nevertheless Inscription I does maintain an impression of regularity in comparison to Inscription II; probably because it is more spacious. The width of Inscription 1at its right-hand margin is 14-5 cm., whilst the dimensions of Inscription II are, interestingly, only marginally more, at 15-75 cm. Similarly, the length of line in Inscription II is only slightly longer than in Inscription I, but appears to accommodate double the number of characters.
12 Although the script of 7 The extent of the weathering is difficult to determine. In private correspondence (14 June 1984) Clarke suggested to Hunter that the tomb-chamber had been recently opened by villagers, resulting in some deterioration. 8 See plate 1(6). 9 In the absence of measurements being recorded in situ, the tracings of the inscriptions were placed over a grid and the results were recorded.
10 Clarke in private correspondence with Hunter (24 September 1986) thinks that a local lad tried to write his name AHM.. in ' English' script or may have made an attempt to commence the alphabet.
" Muraoka, op. cit., 88, is convinced that a line exists, thus making Inscription II nine lines in total. We fail, however, to detect any traces of an intermediate line, so that the sum stands at eight. 12 An exact estimate cannot be made, due to the deteriorated state of Inscription II, where no single complete line remains.
Inscription II is smaller than that of Inscription /, the former has a more untidy appearance. 14 The initial Kaph is majuscule and is ligatured to the Lamadh whose full extent in unknown since the upper stroke terminates abruptly at the edge of the arch. The Lamadh is ligatured to the He which is minuscule, even though the bottom left of the circle has deteriorated. Similarly the Waw is cursive, with the closed circular form of the minuscule style. The final, unattached Nun has a definite wedgeshaped head that tapers into a downward stroke.
H(Y)L ? is largely reconstructed since the only legible letter is the Lamadh which once again appears to have been abruptly terminated by the erosion of the arch's edge. The initial Heth is suggested by the curvature of the opening stroke, although the remainder of this letter as well as the following Yodh have been obliterated. The final Alaph is read on the basis of the letter's spacing and from the very faint traces of an upward stroke as well as a tail. The reading ft(Y)L ? is further supported by the Seyame which occurs to the right of the Lamadh.
15
YKR.
? commences with a Yodh and the third letter, Resh, exhibits a clear wedge-shaped head on a curved form that suggests a cursive style. The second letter, which is ligatured to the preceding Yodh, would seem from the slant of its upward stroke to be a Kaph. It could possibly be a Waw, but the open shape of this letter and its possible ligature to the following Resh would argue against this interpretation.
16 Only traces of the beginning of the fourth letter remain and from the angle of the vertical and base lines, it could be interpreted as either Beth, Qoph, Mim or Nun. Which possibility might apply is impossible to determine owing to the deterioration that has almost obliterated the rest of the word. A final Alaph might be suggested from the juncture of the base line and an upward oblique stroke, albeit this is extremely faint. Such is the state of the inscription that one cannot discern whether an intermediate letter might occur 13 See plates II and IV (a). 14 The terms majuscule and minuscule first appear to have been used by J. P. N. Land, Symbolae Syriacae (Lugdano-Batavae, 1862) and were adopted by Enno Littmann DMRf' commences with a Dalath that is marked by a clear diacritical point below the letter. The second letter, Mim, reproduces the majuscule form of the previous word. Although the short, vertical stroke of the third letter does not reproduce the curved Resh of 1. 1, the diacritical point distinguishes it as such. The word concludes with a definite example of an Alaph, but the spacing between it and the Resh is problematical for it could be sufficient for another letter and the traces of a vertical stroke midway between the Resh and the Alaph could suggest a Yodh. 19 On the other hand, an extended base line may have lead into the final Alaph as is often found, especially in manuscripts.
1. 3: '. §YP' is the reading established for this enigmatic word. The clear, initial Alaph is majuscule, but appears to have been tempered by a scribal idiosyncrasy since the base line is joined directly to the oblique upward stroke, unlike the immediately preceding letter. Similarly, the final Alaph shows a third variant on the letter, as may be seen by the angle of the oblique line and its juncture with the base line. The penultimate Pe is ligatured to both the following Alaph and the preceding letter which is problematic. Several possibilities could occur in the spacing between the initial Alaph and the Pe. The combination 2QY may be fleetingly entertained, but the Zain cannot be supported palaeographically. 20 The second possibility may be read WS; however, there is some difficulty in the disparity of* the loops of the Semkath. 21 Also the Waw is problematic and seems unlikely in the light of the minuscule examples which occur in 11. 1 and 2. The third possibility, . §Y, seems more feasible since it is common for the right-hand loop of Semkath to be smaller than the left-hand one. The introductory stroke suggests that a letter might occur between the Alaph and the Semkath and the spacing would support this conclusion. 22 The Yodh following Semkath may be deciphered with little difficulty.
'WN commences with Alaph as is established from the definite base line and the upward oblique stroke. The projection to the left of the junction between these two lines could be part of the Alaph, thus producing a unique form. Alternatively, it could be the head of either a Dalath or a Resh with the stem being provided by the lower part of what is read as the oblique line of the Alaph "Muraoka, op. cit., 83, reads YltRW.. ...but the angularity of the fourth letter would argue against it being a Waw, as the letters in KLHWN and on 1. 2 WBSMH indicate a cursive trend.
18 ibid., 84, suggests that the top horizontal bar of the Shin should be restored, on account of the letter's form in 1. 5. Both the open and closed forms of Shin do occur in inscriptions as seen in Littmann, op. cit., Inscription 42 from Der Sim'an and Inscription 52 from Kefr Nabu, both of which date from the sixth century A.D.
" ibid., 83, sees two letters between the Resh and the final Alaph, hence producing the reading MRYM'. On the grounds of space, it would seem difficult to accommodate a penultimate Mim, given the size of the two examples which occur in 1. 2.
20 idem reads '.ZQYP', but on p. 85 he states that the ' excessive space between the initial Alef and the Qof... would speak against such an interpretation.' Furthermore, Zain always seems to be written as a short, vertical stroke and it is difficult to visualize the elongated, horizontal stroke leading into the open curved form as this letter. 21 A survey of manuscripts in Hatch, op. cit., and inscriptions in Littmann, op. cit. and H. Pognon, Inscriptions semitiques de la Syrie, de la Mesopotamie et de la region de Mossoul (Paris, 1907), does not indicate that the right-hand loop of the Semkath was written larger than the lefthand loop, as would be the case here. 22 The difficulty with this interpretation is that the above survey also establishes that the connecting stroke joins the letter Semkath at its base line and not at the top of the right-hand loop.
SYRIAC INSCRIPTIONS 5 which would abruptly terminate. Given the three previous examples of Alaph in 11.1-3 of the inscription, which favour a majuscule style, we suggest that the letter be interpreted similarly. Reading the second letter is also problematic, for it could be either a cursive Waw or a Yodh. The former is preferred, in the light of the minuscule example on 1. 1 even though the letter appears to be ligatured to the preceding Alaph. An unattached Nun, whose wedge-shaped head tapers into a pronounced downward stroke, concludes. 23 1.4; MRY' commences with a clearly legible Mim which is written in the majuscule style and is ligatured to the second letter, Resh, whose diacritical point is just visible. Only traces of the Yodh remain; the uppermost point of the vertical stroke and the base line joining this letter with the final Alaph, whose form is majuscule.
M'(D)R also commences with a Mim, notable because it does not feature the upward oblique stroke of the three previous examples which occur in this inscription. Instead, the upper stroke continues horizontally ending in a slight upward flourish. The Mim is ligatured to the 'E, but at this point the word has deteriorated. The third letter has been entirely obliterated, but it may be Dalath. The following letter is suggested, on the reading of its diacritical point, to be Resh.
24
L' exhibits a clear, final Alaph whose style is more cursive than in the previous examples of this letter. The commencing letter is ligatured to the Alaph and is read as a Lamadh, even though only the lower part of the upright stroke is visible. BY §' supplies a second example of a Beth with cursive tendencies. The following Yodh is undistinguished, but provides the third form of this letter in the one line. By contrast, the penultimate letter, Shin, is noteworthy since it differs in both style and size from the example in 1.2. Not only is it at least a centimetre larger, but the two oblique sides are joined by an upper, horizontal stroke. In fact, its decidedly majuscule style contrasts with the cursive tendencies which we have pointed out in this line and which are found in the final Alaph that concludes both this word and the inscription.
Palaeographic summary
Littmann's comments in reference to an inscription at Kefr Lab, dated 23 Muraoka, op. cit., 83, reads . .YN, by which he has interpreted the initial Alaph as two letters, albeit undeciphered. Although the penultimate letter could be a Yodh, the clear example of a Yodh ligatured to the following Nun in 1. 5, acts contrary to this reading. 24 idem similarly reads M .. and comments on p. 85, ' we first thought we could see M'DR " helper ", but so little is left visible of the latter half.' Muraoka may, therefore, lend cautious support to our suggestion. 25 idem interprets these two letters as N \ concluding the word M.. .N'. Whilst our reading does differ, agreement has been reached on the final Alaph. I have not been able to decipher the first letter which Muraoka has read as a Mim. Nor would I specify how many letters occur before the penultimate character; on the grounds of spacing, three or four might be written. 11 It accommodates a cursive trend within the ' stiffer, more angular' aspect of its palaeography. 28 Hence the Mim is closed according to the Serta style, but its form displays a squareness that is reminiscent of the Estrangela script. 29 Similarly, the letters Resh and Dalath are cursive, but have not developed the reversed C shape that is commonly associated with Serta. 30 Other letters, such as He and Waw are, on the other hand, to be placed within the Serta tradition. 31 The palaeography of Inscription I appears to have been undergoing a transition from a more formal to a more cursive script. This trend may be especially seen in the six examples of the letter Alaph that occur in the inscription. Indeed, three different styles of Alaph may be discerned; ranging from the majuscule where the base and oblique lines are connected by a short upward stroke to the semi-majuscule where the oblique stroke ends in a nodule and connects directly with the base line. 32 The third type, consisting of a simple interception between the base line and the upward stroke is minuscule. 33 Similarly, in the case of the letter Beth, two styles of script may be detected. An angular, majuscule example occurs in 1.2, whereas two cursive characters may be found in 1. 5. We may ask whether the promiscuity of form which has been shown by several letters, notably Alaph, Beth and Mim, is sufficient indication that the palaeography of Inscription I was transitional. Rather, the tendency towards Serta letters in the latter part of the inscription could suggest that the writer commenced using his ' best' hand but, as happens so often, 27 Littmann, op. cit., 41. 28 Hatch, op. cit., 24, discusses the role of the medium in the production of scripts and in doing so distinguishes between epigraphy and palaeography. In adhering to his distinction, the latter term has been used in connexion with Inscriptions I and / / since they have been painted or written, rather than incised, on the rock medium.
29 Muraoka, op. cit., 84, comments that the letter Mim, which is closed, shows interesting variations on the upper oblique stroke-ranging from the almost horizontal example to those slanting in different degrees. 33 Like Muraoka, op. cit., 85, we would group together the two Alaphs at the end of 11.4 and 5 respectively, noting that they are the product of a single stroke, rather than two. We have termed these characters minuscule and they appear to belong to the Serta tradition, and together with the majuscule and semi-majuscule types appear in a Serta manuscript dated from A.D. 1056. See Hatch, op. cit., plate CXXII. Finally, three forms of Alaph are also found in a graffito from Der Sim'an in northern Syria. See Littmann, op. cit., Inscription 32.
lapsed. 34 Furthermore, many of the minor variations in form may be chirographical.
The majuscule qualities of what is essentially a minuscule script may have resulted from an attempt to simulate an incised inscription. Such a motive might explain the form of the letter Shin, which appears twice as an inverted, unfilled triangle; albeit on one occasion minus the upper horizontal stroke. Despite this inconsistency, the Shin indicates a contact or familiarity with epigraphic scripts, for both the complete and incomplete types frequently occur in inscriptions. 35 Indeed, this form of Shin is almost unattested in manuscripts, thereby suggesting that its usage was restricted.
36
The combination of both minuscule and majuscule elements in Inscription I, leads us to describe the scribe's hand as being mixed. Hence one may classify the palaeography as being an Estrangela ' that is not of the purest or the earliest type', or alternatively as a Serta which has been modified, possibly in an attempt to accommodate some epigraphic conventions. 37 Which of these two designations is more appropriate for Inscription I is difficult to decide, for, as Hatch reminds us, ' sometimes in the same manuscript some letters have the Estrangela form and others are of the Serta style \
38
The palaeography of Inscription Isuggests that it could be Melkite, since this script bears a strong resemblance to Serta, yet is also in some respects akin to Estrangela. 39 Thus the closed forms of He and Waw occur in Melkite, as in Inscription I and similarly the Mim is closed. Whilst the Serta form of Alaph was commonly used in the Melkite script, examples of the Estrangela type also occur as is the pattern of the letter in this inscription. Furthermore, the unfilled Shin is atypical of both the Serta and Estrangela scripts, but occurs in Palestinian Melkite manuscripts and in an inscription considered to be Melkite from the twelfth century A.D.
40
Whilst the designation Melkite can be applied to Inscription I, albeit cautiously, we may be more definite about its dating. Muraoka proposes that it be placed within ' the early part of the second millennium' and during this period a tendency towards cursiveness appeared when the Estrangela script declined in usage-being countered by the rise of mixed hands that were strongly influenced by Serta. 41 The palaeographic patterns of the inscription suggest, indeed, that it emanated from the twelfth-thirteenth century A.D.
Commentary

1.1: KLHWN H(Y)L
9 Y&R.' 'all those powers ...'. The semantics of Y&R.' are difficult to establish, but the word does appear to be an attributive 34 Littmann, op. cit., 37, whilst commenting on the mixture of minuscule and majuscule letters in an inscription from Der Sim'an says that the repetition of this phenomenon, ' shows that the men who carved inscriptions or graffiti endeavoured to use the majuscule script because of its monumental character, but were influenced by the minuscule script which was then in use for manuscripts.' 35 adjective. If the missing letter were read as a Qoph, the word could be YWR(Q)' ' tender, greenish' and some suggestion of fertility or regeneration could be proposed. 42 If, on the other hand, the copyist had written a Kaph instead of a Qoph, and the missing letter were read as Yodh, the intended word would have been YKRY' ' glorious'. The connotation of ' all those (glorious) powers' would be particularly appropriate at the beginning of an inscription.
1. 2: WBSMH DMRY'' and in the name of the Lord'. This phrase is linked to KLHWN ft(Y)L ? YKR.' by the Waw. In view of the usage of the preposition Beth with §MH DMRY', we may ask whether KLHWN should also bear a prefix. However, there is no palaeographic evidence to support this proposal.
1. 3: '. §YP' is enigmatic and could be a descriptive epithet in apposition to WBSMH DMRY'. If the second letter is read as a Waw, the word could be derived from YSP, Aph'el 'WSP ' to add, increase, do more '. 43 The final Alaph could indicate a substantive, possibly meaning ' he who augments, increases', an interpretation which would be suitable especially if the final word on 1.1 was associated with fertility or vegetal powers.
On the other hand, it is tempting to suggest that '.SYP' is a proper name relating to WB §MH DMRY'. The combination of Semkath and Pe calls to mind Josephus, but in spite of the variety of spellings of this name; viz YWSYP', YWSYPWS and YWSP, the initial and final Alaph are problematic. 44 It may be possible that the Greek ending ios is rendered by an Alaph, even though such a pattern is considered to be unusual. 45 Alternatively, the final Alaph could indicate an Aramaization of the name. 46 If \ §YP' is a corrupt spelling of Josephus, then difficulties surround the previous word DMRY', which is normally a divine appellation, and one would expect to see DMRY used. The invocation for divine assistance is frequently encountered in both Greek and Syriac prayers and amulets, so that one can confidently claim that M'(D)R is a derivative of 'DR ' help, assist \ 47 Contextually either substantive, M'DRN' ' helper' or M'DRNWT ' help, assistance' would be fitting, although one may expect them to end in the 1st singular, pronominal suffix. On the other hand, if a Pael participle of'DR was used, then one could insert, before L', a plural substantive which would be the subject of 'BDYN which follows on 1. 5.
1. 5: 'BDYN LY BY §' ' they will not do evil to me'. The present Peal participle of 'BD is given in the continuing, as well as, the momentary sense. 48 It clearly refers to a plural subject, which may be a substantive in 1. Palaeographic notes 1. 1: 'N' is read from the initial upright stroke which is unconnected to the second letter that is, in turn, ligatured to the final Alaph. The script appears to be Serta and whilst the degree of obliqueness of the two Alaphs is more exaggerated than elsewhere in the inscription, the letters are consistently written. The second letter is deciphered as a Nun from the short, upward projection.
50
SYR' commences with a Shin. Whilst the smudges around this letter could suggest an open, triangular form akin to the Shin in the upper inscription, it would seem that the letter conforms with several later examples that are characterized by a prominent, upward, initial stroke that sweeps into a compact, inverted, filled triangle. The Shin seems to be joined to the following Yodh which is, in turn, ligatured to the Resh; a short, straight stroke that is clearly identified by the upper diacritical point. The final letter, in Serta style, is read as an unattached Alaph.
51
BR is distinguished by the initial, majuscule Beth and the Resh, which appears to reproduce the style of the example in the previous word. Indeed, the short, straight stroke is suggestive of a Zain, although the diacritical point clearly identifies the letter. G R . . . is read as a separate word from BR because of the spacing between the Gamal and the preceding Resh. 52 The Gamal, in majuscule style, is ligatured to the following letter which is read as a Resh, from the traces of a short, straight stroke and a diacritical point. 53 The remainder of the line is illegible except for a couple of sporadic letters. 1. 2: 'TN' shows a clear, cursive script where the initial, unattached Alaph is 49 See plate III, IV(6). 50 Muraoka, op. cit., 86, reads .TT. It is doubtful whether another letter occurs before the first legible character which is aligned with the right-hand, albeit crude, margin of the inscription. The interpretation of the initial character as a Taw probably stems from the faint foot which may be seen. However, in 1.2 Muraoka reads D'S'L where the unattached Alaph also has a foot. Unfortunately, the initial letter of 1. 1 is too blurred to allow a definite assessment, but the reading .TT, being dependent on the presence of "TT midway in the line, is tenuous since the latter is only speculative. 51 This form of Alaph first appears in a Serta ms from A.D. 731, but is frequently attested after this date. It also occurs in both the Melkite and Nestorian scripts, being found in manuscripts from A.D. 1045 and A.D. 1259 respectively. See, Hatch, op. cit., plates XCV, CLXXXIV and CLXXIII.
52 Muraoka, op. cit., 87, reads G R . . . as one word with BR. 53 The majuscule style of Gamal appears in Serta manuscripts as early as A.D. 731 and dominates until the mid twelfth century when a cursive form emerged. See Hatch, op. cit., plates XCV-CXXV; CXXVI-CLIX. This transition does not seem to have taken place in the Nestorian or Melkite scripts. Similarly, inscriptions show the same conservative tendency wherein the majuscule style is preferred.
written as a single, straight stroke. The Tau is distinguished by the downward projecting prongs of its foot. The penultimate letter Nun is ligatured to the final Alaph. Between the initial Alaph and the right-hand margin, if one can be established, is space for one character, but no trace appears.
54
D'S'L commences with a letter that is interpreted as a Dalath, despite the absence of the diacritical point. It is noteworthy since, unlike the two examples of Resh in 1. 1, this character has a wedge-shaped head attached to a curved stem. The Dalath is separated from the following Alaph by a considerable space. The Alaph is unattached and unlike the examples in the preceding word, is distinguished by a short base line which leads into the curved, upward stroke and by a downward projecting prong at the junction of these two lines. 55 The unusual spacing is once more repeated between the Alaph and the following Shin, which is introduced by an extremely long cursive stroke. The Shin is written clearly and is ligatured to the following Alaph whose form reproduces that of the previous Alaph. The final letter is read as an unattached Lamedh, although only its upward oblique stroke is clearly legible.
L §(LM)K begins with a faint Lamadh joined to a Shin whose form reproduces the style of the earlier example. The following Lamadh and Mem can only be conjectured, although it may be possible to see the upward oblique stroke of the latter. Likewise only traces of the final Kaph remain, but from these it appears that the letter accords with the earlier style as described by Hatch. 56 The remainder of the line cannot be deciphered. SLWTK commences with a Sadhe whose tail serpentines in a roughly horizontal line and extends from the right rather than the left side as expected.
57
Only faint traces of the following Lamadh occur, but these are sufficient to indicate that the letter is joined to the Waw that is distinguished by a semicircular shape. The unattached Taw is barely perceptible, but does appear to be Serta. The final Kaph is of the earlier style of the letter, although the junction of the downward and horizontal strokes seems to be more angular.
S... only the initial Shin of the third word may be read, as the line has become obliterated at this point.
1. 4: The illegible state of the inscription continues until the middle of this line.
§LM' where the initial Shin, which reproduces the form of the earlier examples, is ligatured to the following Lamadh; which is in turn joined to the Mim. This letter is read on the grounds that both the ' bowl' and the upward oblique stroke of the letter may be discerned. 58 The final letter appears to be an 54 Muroaka, op. cit., 86, proposes that two letters precede the initial Alaph. 55 The usage of the two types of Alaph occurs in an inscription from Der Sim'an. Littmann, op. cit. (1904), 29, says that' the initial Alaph is only a perpendicular stroke, whereas the final Alaph has kept its old form'. We would specify that the designated ' old form' is the semi-majuscule Alaph. Ibid., Inscription 46, indicates that this form did appear in the initial position. 56 Hatch, op. cit., 38, notes that, ' the earlier form of the letter was also employed in the Serta style of writing until the second quarter of the twelfth century and occasionally thereafter.' This form of final Kaph is distinguished by a serpentine leading into the straight downward stroke. 57 This Sadhe is unique and one may ask whether its form has resulted from difficulty of writing on the friable limestone medium.
58 Muraoka, op. cit., 88, has read a Heth but otherwise does not comment. Alaph since it has a downward projecting prong at the junction of the base and upper lines.
59 §(L)MT(?) is read at the end of the line. Whilst the triangular form of the initial Shin is visible, the following Lamadh can only be postulated. The third letter, Mim, is distinguished by its elongated upper oblique stroke. 60 An upward connecting stroke leading from the Mim to the fourth letter identifies it as a Taw. At this point the word might conclude, or there might be a final letteralthough the black smudge could even be the initial character of a new word. 61 1. 5: WHW begins with an ' open' Waw, in contrast to the second Waw which is closed. 62 The second letter, which has been interpreted as He, is enigmatic in that its form neither conforms to the majuscule or minuscule types. Whilst the letter displays the open, square form of the Estrangela He, there is no division of the letter as would be customarily expected. 63 A clearly legible Serta Waw concludes.
PWM' begins with a Pe that is notable for its slightly flattened head. The second letter, which is ligatured to the Pe, is tentatively read as a Waw since the initial curvature of the character would support such an interpretation. However, because of the problem of insufficient space before the penultimate letter, the shape of the character-being a short, upward stroke-may suggest either a Resh or a Dalath. 64 The word concludes with a cursive Alaph, but the preceding letter to which it is ligatured is not entirely legible. From the traces of the bowl of the letter and the oblique, upward stroke it is read as a Mim.
The remainder of the line cannot be deciphered. 1. 6: S'LN begins with the long introductory stroke of the Shin, albeit somewhat smudged. However, the triangular body of the letter may be discerned as well as the ligature to the following Alaph. 65 This letter is written in the Serta style of a single, upward stroke that has a slight rightward slant. 63 Muraoka, op. cit., 88, postulates that the letter could be either a Qoph or a ' clumsily formed' Waw. He questions the first reading on the grounds of the letter's angularity and it is for this reason that we reject the second suggestion. The contiguity of the closed He with the following letter as seen in a Serta MS dating from A.D. 902, may suggest that the character was a closed He wherein the lefthand loop has largely deteriorated. See Hatch, op. cit., Plate CXIII.
"This interpretation by Muraoka, op.cit., 86, may be accepted on purely palaeographical grounds, whereas his alternate suggestion of a Yodh or a Nun seems to be most unlikely. 65 idem reads the initial letter as a Nun, on the basis of the short, upright stroke which we have interpreted as part of the triangular body of the Shin.
"The slant of the Alaph reproduces that of D'S'L in 1. 3, but it may be noted that the slant of the Alaph in N/YS'L in 1. 7 is leftward, thus showing the inconsistency of the scribe's hand. 87 idem reads N'MN, thus interpreting the third letter as a Mim; probably from the small circle which may be seen at the junction between the upright and the base strokes. 12 ERICA C. D. HUNTER detected as well as the upright stroke of the Lamadh. 68 This letter is ligatured to the following Mim, so read from the oblique, upward stroke. 69 If the third character is ambiguous, the final Kaph is written clearly in the earlier style as described by Hatch. KL commences with a Serta Kaph that is ligatured to the following Lamadh. MNK is tentatively suggested since the inscription has become very deteriorated at this point. A Mim is conjectured from the bowl-like shape and the traces of an upward, oblique stroke. If it is a Mim, then it may be noted that it would be considerably larger than the examples which have been previously encountered. Traces of an upright stroke may indicate a Nun and the serpentine shape of final Kaph can just be detected.
At this point the line has become illegible. 1. 8: S(LW) commences with a distinct Sadhe, in contrast to the remainder of the word which has been largely obliterated except for the vestiges of a horizontal line that may indicate a final Yodh. 71 But restoration of LamadhWaw would be feasible; both semantically and on consideration of spacing.
'LY provides an excellent indication of the spatial requirements of the combination Lamadh-Yodh, as all the letters of this word are legible. DM . . . shows a Dalath cursively written, as compared to the previous examples of this letter. The Mim is suggested from the upward, oblique stroke and the bowl; albeit incomplete. The rest of the word has deteriorated beyond reconstruction.
72
? MYN may be suggested from the traces of the upright stroke of an Alaph, the bowl of the Mim and the possible downward stroke of a final Nun. However, this interpretation remains conjectural.
Palaeographic summary
The seriously deteriorated state of Inscription II has presented considerable palaeographic difficulties, which have been compounded by the absence of many letters-including Heth, Teth, Semkath and Qoph. However, as a counterbalance to this deficiency, many of the characters occur several times in the inscription. The repetitive usage of Alaph, Shin, Lamadh and final Kaph is particularly informative for our understanding of the inscription's palaeographic development. Firstly, they reveal that the scribe's hand was, within the bounds of the medium, consistent since the chirographic variation which was noticeable in Inscription I is almost absent.
A notable exception occurs in the presence of two different styles of Alaph. By far the dominant stream is represented by the single, upright stroke of the minuscule character. But, on 1. 2, we also find two clear examples of a semimajuscule type that is distinguished by the foot at the junction of the base and 68 idem reads the Lamadh as an Alaph. 69 idem reads the Mim as a Lamadh. 70 idem reads the Kaph as a Beth. 71 idem reads NS..., thus interpreting the initial stroke as a Nun, whereas it is, in my opinion, part of the §adhe. This form of the letter occurs in Serta manuscripts until the mid twelfth century when there appears to have been a 90 degree shift in the initial stroke to produce the subsequent' 3 ' form. See Hatch, op. cit., Plates CXXIV and CXXVI.
72 idem reads DMY.
upper lines, as well as by the slant of the latter. Whilst the deterioration of Inscription //does prevent any conclusive results from being obtained, it would seem that the occurrence of the semi-majuscule type is restricted to the first two lines, where it is interspersed amongst the minuscule Alaph. Both styles of Alaph are accommodated within the Serta tradition in which Inscription II can be placed. The letters Waw and Mim have the closed, rounded forms of this script and the letter Taw is also of the Serta type. Several of the characters, particularly the Sadhe and the final Kaph appear to belong to the early stage of the script; to the period between the eighth and eleven/twelfth century A.D. 73 Similarly, the letters Gamal and Shin are written in a majuscule style, in contrast to the cursive forms which became the norm of Serta after the eleventh-twelfth century A.D. 74 These palaeographic traits suggest that Inscription II may be dated likewise to the period between the eighth and eleventh/ twelfth century.
However, in the Melkite tradition the changes, which took place in the Serta script in the eleventh to twelfth centuries A.D., were not reflected. Hence the earlier forms of Sadhe and final Kaph were retained, along with the usage of the majuscule type Shin and Gamal. 75 Similarly, the two forms of Alaph and Taw, with its two downward prongs, are found in the Melkite script. The presence of these features in Inscription II may lead us to consider that it is Melkite. If this is so, then the dating given above, of eighth-eleventh/twelfth century A.D., would not be necessarily applicable and the inscription could emanate from after the twelfth century A.D.
Commentary
1. 1: 'N' SYR' BR GR . . . ' I, §YR', son of GR...'. ' N ' . . . BR is an opening formula that is commonly encountered in inscriptions and introduces the author of the deeds which are subsequently related. Hence §YR' would appear to be a proper name, although it is also known as a title of a convent which, according to Bar Hebraeus, was situated on the banks of the Euphrates. 76 GR . . . is incomplete, but it is probably a proper name. 77 
